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he utilized that in a spirit of appro- 
priateness once voiced by him and cited 
by M. Clement Janin, "a work of art 
must bear on its f ace, undisguised, the 
characteristics of the technique by which 



it was produced'' (a truism indeed, but 
also a basic principle and not always 
regarded). It is said that Meryon 
avowed of him, "I can not etch. That 
one v there, he is the true etcher." 




JULIA BRACKEN WENDT 



SOME NOTES FROM SOUTHERN CALIFORNIA 



rpHE California Art Club held its 
I Fifth Annual Exhibition in the Art 
Gallery of the Museum of History, 
Science and Art in Exposition Park, 
Los Angeles, in October and November. 
About 2.5,000 people visited the exhibi- 
tion which was the most important the 
Club has ever held. 

The great new gallery, with abundant 
wall space, fine color scheme and good 
lighting, lent distinction to the display. 
Upon entering the building one was 
greeted by the heroic bronze group rep- 
resenting Art, Science and History, 
which stands in the center of the rotunda 
and is the work of Julia Bracken Wendt, 



the first important work of art to be 
owned by the city of Los Angeles. 

There was no "honor place" in this 
exhibition, but every picture was shown 
to equal advantage, and each artist 
was offered an excellent opportunity to 
measure himself against his strongest 
contemporaries. 

The catalogue listed fifty-six pictures 
and six pieces of sculpture. These in- 
cluded the works of the foremost artists 
of the Far West as well as a few who 
hailed from the East. 

Among the sculpture was shown a 
beautiful bas-relief by Mrs. Wendt which 
is reproduced herewith, replicas of which 
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ART AND PROGRESS 



in bronze, purposed as book ends for 
music, were presented by the Friday 
Morning Club of Los Angeles to William 
M. Chase, when on the morning of No- 
vember 20th he was the honor guest at 
the Club. 



During November an exhibition of 
paintings by William Silva of Carmel- 
by-the-Sea was held in the rooms of this 
Club which is most active in its efforts 
to awaken and hold interest in the fine 
arts in Southern California. 



CURRENT EXHIBITIONS AT THE 
CITY ART MUSEUM, ST. LOUIS 

BY CHARLES PERCY DAVIS 



THERE are exhibitions of paintings 
the chief interest and pleasure in 
which do not arise solely from our ad- 
miration for their technical points. The 
pleasure that one derives from the ex- 
hibition of "Colonial Portraits" — shown 
for a very short time in the City Art 
Museum — is of a kind difficult to' express 
in words. The canvases themselves have 
been flavored b}' time — one might say 
thyme and rosemary — and some of the 
technical qualities forced into second 
place. 

To the eighteenth and early nineteenth 
century painter, the proper study of 
mankind was man and his clothing; they 
were portrait painters, not invariably 
painters, and had the mannerisms to be 
found among the followers of any other 
craft; the easy, swift flowing brush, es- 
pecially in the details of the costumes, 
bearing evidence to the thoroughness of 
the apprenticeship. 

It is well for the painter to drop the 
absorbing question of paint and its best 
manner of application, and enjoy the 
work of these men to whom paint had 
become merely the vehicle that conveyed 
them to a result; for such examples are 
always ref resiling and useful; and for 
the rest of mankind it is good to take the 
opportunity to enter the society of these 
comfortable people of a more easy-going 
time; to go apart and rest awhile. 

The sixteen paintings are interesting 
enough, apart from their historic atmos- 
phere, in their present condition of color 
and tone; the most important, of course, 



being the Benjamin West, from his 
sketches or studies for paintings in 
monochrome or color, with their evi- 
dences of his Italian study, to the large 
academic canvas of "Juno Receiving the 
Cestus from Venus. " There is so much 
good color in this composition and good 
drawing in parts, that its academic dry- 
ness and labored painting scarcely place 
it in that class of composition that has 
too little of the freedom and strength of 
genius to overcome the academic blight. 

One of the most interesting in the col- 
lection is Chester Harding's "Portrait of 
Mr. George Hallett"; a fine, thoughtful 
face, delicately and evenly painted, and 
in perfect condition, as is the charming 
Gilbert Stuart, "Portrait of Jonathan 
Amory," the bright, alert gentleman of 
beautiful complexion and creamy neck- 
cloth, on the umber background that 
succeeded the jDillar, curtain and dead 
landscape. These heads are beautifully 
modeled in a delicate, elusive way and 
the color lasting and pure. 

Among the pictures by John Singleton 
Cople}' — who loved satin and gold lace 
as did his sitters — the "Portrait of Ad- 
miral Ganibier" is the most interesting 
and strikes one as attaining the happiest 
result among them. The "Portrait of 
Mrs. Thomas Dongan" might be taken 
for a Hogarth. 

To those who seldom see the work of 
our early painters such an exhibition is 
exceedingly interesting and a reminder 
that American art was built on a solid 
foundation. 



